
 

 

9 February 2016 
 
 
ASTC Fellows Review Committee 
 
 
Dear Review Committee: 
 
It is with great pleasure that I sponsor Robert Shook, ASTC, for elevation to Fellow of the 
ASTC. Robert’s achievements in our field and his leadership and service to our Society 
make him worthy of this distinct honor. 
 
Bob has contributed to our field for over 35 years, leading the planning and design of many 
outstanding theatre projects in the United States and Australia. Bob is a self-made leader 
in our field. While enjoying a career as a stage lighting designer, Bob began his career as a 
theatre consultant in 1980. In 1986, he partnered with Duane Schuler to found Schuler 
Shook, a consulting firm in Theatre and Lighting Design.  Bob was responsible for the 
growth and development of Schuler Shook and has led the firm to its current status of 44 
professionals in three U.S. cities and in Melbourne, Australia. He has designed hundreds of 
performance spaces that attain the very best in theatre intimacy, function, and impact for 
their patrons.   
 
Bob’s commitment to the ASTC is vigorous and unwavering. He was accepted as a full 
Member in 1994 and was named President the following year. He created The ASTC 
Letter, our inaugural newsletter, and was its publisher for over ten years. He has continued 
to serve the ASTC ever since, providing guidance through the Publications Committee. 
Bob promotes our Society to all potential members; he has particularly encouraged all 
potential members at Schuler Shook to become members, and he has led our firm’s 
commitment to support staff member attendance at ASTC meetings. 
 
Robert Shook is among the most worthy of this honor of Fellowship.  Attached are 
recommendation letters from Robert Davis, FASTC, and Michael McMackin, ASTC, a 
select biography of Robert’s accomplishments, and print materials that detail some of his 
achievements. Thank you for your review. 
 
SCHULER SHOOK 

 
 
Todd Hensley, ASTC 

 



Robert Davis Inc. 
200 Cabrini Blvd. #95 New York NY 10033 (212) 927 8822 

  

26 January 2016 
 
 
ASTC Fellows Committee 
c/o Todd Hensley 
Schuler Shook 
750 North Orleans Suite 400 
Chicago IL 60654 
 
re: Nomination of Bob Shook for election as a Fellow of the ASTC 
 
 
Dear Fellows Committee, 
 
With great pleasure I recommend Bob Shook for election as a Fellow of the American 
Society of Theatre Consultants. 
 
Continuously through years of planning important rooms of great stature Bob embodies 
the best of our profession. 
 
Continuously through years of dedicated service to the ASTC Bob embodies the best of 
our organization. 
 
 
Very truly yours, 

 
Robert Davis, FASTC 
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ROBERT SHOOK, ASTC 

Education 

1972 – BFA, Goodman School of Drama / Art Institute of Chicago – Lighting Design 

1974 – MFA, Ohio University – Production Design 

 

Work History 

1974-75 – Grand Stage Lighting – Assistant Manager 

1975-77 – Catholic Television Network of Chicago – Lighting Designer 

1977-80 – Art Drapery Studios – Design Draftsman, Estimator 

1980-90 – DePaul University – Instructor, Lighting Design & Drafting 

1972-2005 – Freelance Theatrical Lighting Designer 

 Victory Gardens Theatre – Resident Lighting Designer 

 Goodman Stage2 – Resident Lighting Designer 

 Indiana Repertory Theatre – Resident Lighting Designer 

 Chicago Shakespeare Theatre – Resident Lighting Designer 

1980-1986 – Theatre Consultant and Architectural Lighting Designer 

1986-present – Schuler Shook – Founding Partner 

 

Awards 

1990 – Joseph Jefferson Award for Lighting Design – Cymbeline, Chicago Shakespeare Theatre 

1991 – Joseph Jefferson Award for Lighting Design – Macbeth, Chicago Shakespeare Theatre 

1994 – USITT Honor Award – Martin Theatre Renovation, Ravinia Festival, Highland Park, IL 

1998 – USITT Merit Award – Skyline Stage, Chicago, IL 

2005 – USITT Merritt Award – Lookingglass Theatre, Chicago, IL 

2016 – USITT Honor Award – DePaul University Theatre School, Chicago, IL 

 

Presentations / Seminars 

Theatre Engineering & Architecture Conference 

 2010 – “The Front Door:  Modern Front of House Design” 

North American Engineering & Architecture Conference 

 2008 – “The Role of the Architect in Theatre Facility Design” 

Theatre Communications Group 

 2005 – “Top 10 Blunders in Theatre Planning” 

 2006 – “Buildings for Tomorrow’s Audience: What do our Theatres Need?” 

 2007 – “Making Flexible Truly Spectacular” 

USITT National Conference 

 1997 – “What is a Theatre Consultant?” 

 2007 – “Making Great Multipurpose Theatres” 

 2007 – “Lighting for Museums and Galleries” 

 2009 – “Architectural Dimming and Controls” 

 2009 – “Evolution in the Design of Front of House Spaces” 

 2010 – “Keys to Collaboration:  Successful Teams and Buildings” 

 2010 – “It’s Not Just Lighting the Stage Anymore – Crossover and Lighting Design” 

 2015 – “Modern Concert Halls:  Accommodating Expanding Needs”  



AIA Annual Conference 

 1996 – “Design of Performing Arts Facilities” 

IAVM National Conference 

 1997 – “Successes and Classic Blunders in Theatre Design” 

 

Published Articles & Books 

“The Many Lives of Our Lobbies” – Auditoria Magazine, April 2006 

“Lighting for Worship Spaces” – Faith and Form Magazine, January 2009 

“Out of the Ordinary: Pritzker Pavilion in Millennium Park” – Auditoria Magazine, January 2005 

“Taking Centre Stage: McCaw Hall” – Auditoria Magazine, January 2004 

“Designers at Work:  Robert Shook” – Scene Design & Stage Lighting, R. Craig Wolf and Dick Block 

 

Significant Theater Consulting Projects 

Professional 

Lookingglass Theatre – Chicago, IL 

Victory Gardens Theatre – Chicago, IL 

Black Ensemble Theatre, Chicago, IL 

Central Square Theatre – Cambridge, MA 

Skylight Music theatre – Milwaukee, WI 

Court Theatre, Chicago, IL 

Opera and Concert Halls 

Renovation of New York State Theatre / David H. Koch Theatre – Lincoln Center, New York, NY 

Jay Pritzker Pavilion – Millennium Park, Chicago, IL 

McCaw Hall – Seattle Center, Seattle, WA 

Renovation of Hamer Hall – Arts Centre Melbourne, Melbourne, Australia 

Detroit Orchestra Hall – Detroit, MI 

Renovation of Ravinia Festival Pavilion – Highland Park, IL 

Renovation of Civic Opera House – Chicago, IL 

Civic 

Dallas City Performance Hall – Dallas, TX 

Harris Theatre for Music & Dance – Millennium Park, Chicago, IL 

RiverEdge Park Amphitheatre, Aurora, IL 

Educational 

DePaul University Theatre School – Chicago, IL 

Logan Center – University of Chicago, Chicago, IL 

Ryan Music Center – Northwestern University, Chicago, IL 

Old Town School of Folk Music – Chicago, IL 

Valparaiso University Center for the Arts – Valparaiso, IN 

Singapore American School – Republic of Singapore 

International School of Beijing – Beijing, China 

Worship 

Willow Creek Community Church – South Barrington, IL 

Kensington Community Church – Troy, MI 

 



ASTC 

1992 – Accepted as Associate Member 

1994 – Accepted as Full Member 

1995-98 – President 

1996-2006 – Editor, The ASTC Letter (First ASTC Newsletter) 

2006-Present – Publications Committee 

 

Significant Contributions to the Field of Theatre Consulting 

Editor of The ASTC Letter 1996-2006, including authoring or co-authoring the following articles: 

“How Far is Too Far – A Discussion of Maximum Seating Distance” 

“The Who, What, When, Where, Why, and How of Theatre Project Costs” 

Advocate of The New Front of House, which holds that theatres lobbies should be open all day, should 

attract the public with food and retail, and should be designed and equipped to host event rentals. 

Developed specification for the Quiet Rope Lock, which utilizes rubber bumpers and fiber washers to 

silence the operation of the manual rope lock. 

 

Other Related Organizations 

United Scenic Artists, Local 829 – Midwest Vice President 1977-78 

International Association of Venue Managers 

International Society for the Performing Arts 

American Institute of Architects – Professional Affiliate 

US Institute for Theatre Technology – Midwest Board of Directors 1974-76 

 

Michael Merritt Endowment Fund / Michael Merritt Awards 

Founding member of the Steering Committee, Chairman of Steering Committee 2002 – 2008.  This 

endowment is named for a nationally recognized theatre scenic designer who died in 1992, and it 

provides funding for scholarships for theatre design students, as well as recognizing national and local 

theatre designers and backstage personnel with awards of excellence annually. 

www.merrittawards.org 

 

Contributions to Architectural Lighting Field 

International Association of Lighting Designers – Fellow 

International Association of Lighting Designers – Board of Directors 2007-10 

Illuminating Engineering Society – Houses of Worship Committee 2007-present 

Presented 10 education sessions at LightFair, IALD Enlighten Americas, and IALD Enlighten Europe 

Judge for IALD Illumination Awards, 1998 and 2005 

Judge for GE Edison Awards, 2015 

Presented with nine international lighting design awards 



ARTS CENTRE MELBOURNE - HAMER HALL
MELBOURNE, VICTORIA, AUSTRALIA

SCOPE OF WORK:  Planning and full 
tender documents for seating, lighting,      
rigging, and lift.     

BUDGET:  AUD$128 million

OWNER:  Major Projects Victoria              
Contact: Annette Pitman, Project Director, 
+61 434 600 693

ARCHITECT: ARM Architecture             
Contact: Ian McDougall, +61 3 9629 1222

COMPLETED: 2012

Schuler Shook provided theatre planning services as part of the redevelopment of 

Arts Centre Melbourne.  We are involved with multiple public sector clients for this 

project including Major Projects Victoria, Arts Victoria, and the Arts Centre as well 

as other stakeholders like the Melbourne Symphony Orchestra.  We assisted in the 

master planning for the entire Arts Centre including public spaces, backstage areas, 

and exterior plazas as part of a larger Southbank Cultural Precinct Redevelopment 

project.  

Our scope involved renovation of the 2,400-seat Hamer Hall, home to the Melbourne 

Symphony Orchestra, heritage listed for both exterior and interior.  Improvements 

include an extensive automated folding reflector system and a new grid which make 

Hamer Hall capable of supporting a wider array of performance types, including film, 

with production demands that go beyond the hall’s original capabilities. schulershook.com



DALLAS CITY PERFORMANCE HALL
DALLAS, TEXAS

SCOPE OF WORK:  Programming, user   
interface, budgeting, theatre planning, stage 
design and full tender documentation for 
seating, dimming and rigging systems.     

BUDGET:  $40 million

OWNER:  City of Dallas 
Department of Public Works
Thomas Wurtz  214-948-4541              

ARCHITECT: SOM / Corgan Associates  
Nancy Abshire, Architect  312-360-4524

COMPLETED: 2012

This new performance facility addresses the needs of small and mid-sized professional 

performance groups. Located in the Dallas Arts District, it includes a 750-seat music 

theatre, multilevel lobby, function space, backstage support spaces, and offices as the 

first phase of a two-phase project.  The next phase, when completed, will include two 

flexible theatres, an art gallery, a café, and rehearsal and classroom space.   

Schuler Shook led the programming phase of the project, which involved interviewing 

and interfacing with 69 users and stakeholders, ranging from theatre to ensemble 

music to ethnic dance to film presentation.  We then further developed technical criteria 

and actively assisted in the design of the stage, seating plan and section, integration 

of technical levels, and back of house support spaces to provide for all of the needs 

of the potential users without substantial compromise in any area.  We also provided 

architectural lighting design for the theatre and lobby.   schulershook.com



DAVID H. KOCH THEATER
NEW YORK, NEW YORK

SCOPE OF WORK:  Theatre planning and 
equipment systems design.  

BUDGET:  $107 million

OWNER:  City Center for Music and Drama 
Mark Heiser, NYST Managing Director  
212-870-5505

ARCHITECT: JCJ Architecture 
Stewart Jones, now with M+J Architecture 
646-257-5231

COMPLETED: 2009

Schuler Shook led the design team for a feasibility study for the renovation of the 

2,600-seat theatre for New York City Opera and New York City Ballet in Lincoln 

Center.  In a relatively short period of time, we earned the trust and confidence of both 

companies and completed the project from design to construction administration.

The renovation includes an expansion of the orchestra pit and the introduction of 

mechanized lifts in the pit to provide a higher level of flexibility and acoustical quality.  

Also included are the complete renovation of the stage lighting system - including 

expansion of front of house lighting positions, a comprehensive video capture system, 

new audience seating, a new fire curtain, new stage lighting ladders, and renovations 

to most front of house and back of house areas.

schulershook.com



BLACK ENSEMBLE THEATER
CHICAGO, ILLINOIS

SCOPE OF WORK:  Theatre consulting, 
planning and equipment design.

BUDGET:  $20 million

OWNER:  Black Ensemble Theater
Jackie Taylor, Artistic Director
773-769-4451 

ARCHITECT: Morris Architects/Planners 

COMPLETED: 2011

Schuler Shook provided full theatre consulting services for the new 50,000 square foot 

home for Black Ensemble Theater, a professional company that specializes in musical 

theatre. The new building houses a 300-seat thrust stage theatre and a 200-seat 

black box space. The new facility serves as a cultural center and supports the theatre 

company’s mission of education, art and community outreach.

schulershook.com



MARION OLIVER McCAW HALL
SEATTLE, WASHINGTON

SCOPE OF WORK: Planning and full con-
sulting services for addition and renova-
tion of 3,000-seat theatre.

OWNER: City of Seattle, Seattle Center
Foundation
Jill Crary, Project Manager,  206-684-7107

ARCHITECT: LMN Architects
Mark Reddington, AIA,  206-682-3460

COMPLETED: 2003

The former Seattle Opera House was woefully in need of renovation, in order to prop-

erly support the needs of its resident companies – Seattle Opera, Pacific Northwest

Ballet, and Seattle Center.  

Schuler Shook participated in the project’s Action Plan, which laid the groundwork for

this ambitious project.  Schuler Shook led the user interview process, meeting with var-

ious departments within each company on numerous occasions, in order to determine

needs in all areas.  Schuler Shook worked closely with all of the technical staffs to

become familiar with the existing backstage production systems, and to recommend

equipment upgrades and replacements as part of this renovation.  Schuler Shook was

responsible for providing full theatre consulting services and technical systems design

for this significant renovation. schulershook.com

Marion Oliver McCaw Hall Lobby Marion Oliver McCaw Hall Auditorium



RIVEREDGE PARK
AURORA, ILLINOIS

SCOPE OF WORK:  Theatre consulting, 
planning and equipment design; 
architectural lighting design.

BUDGET:  $13 million

OWNER:  City of Aurora 

ARCHITECT: Muller + Muller 
Contact: David Steele, 312-432-4180 

COMPLETED: 2013

The City of Aurora desired a gathering place downtown in a natural setting, complete 

with an outdoor venue for performing arts.  RiverEdge Park is the result.

Schuler Shook provided theatre consulting and architectural lighting design services 

for the new John Dunham Pavilion located in the 30-acre festival park along the 

Fox River.  Designed for amplified music and live theatre, the pavilion seats 6,000.  

Programmable color-changing lighting is integrated into the architecture of the pavilion, 

allowing for a range of effects, and large video screens allow for a closer view of the 

performers on stage.

schulershook.com
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the space to do it. These found acres of green
space, which are dotted with some of the world’s
best new public art, also now serve as the home of
the Grant Park Music Festival, featuring the last free
civically funded orchestra concerts in the USA. Both
an artistic statement of bold modern architecture
and a 21st-century engineering feat, Millennium
Park is actually a giant bridge constructed over an

ugly scar in the earth and working commuter
railroad tracks. It’s a former no-man’s-land that is
rapidly becoming the place to be in Chicago. 

The space – a longtime eyesore in Chicago’s
most architecturally significant area – is adjacent to
the beaux-arts grandeur of Grant Park, just east of
Michigan Avenue and north of the Art Institute of
Chicago. Outfitted with extensive landscaping, as

Pritzker Pavilion is an exuberant venue at the heart of Chicago’s Millennium Park 

Robert Shook ASTC and Todd Hensley ASTC, Schuler Shook, USA

Architect Frank Gehry’s metal
ribbons frame the stage and
encompass several catwalks used
for lighting and special rigging 
[Photo] Rick Talaske

C
hicago is a city that shapes itself. It goes
to great lengths to adjust the landscape
to its plans – even to reverse the flow 
of a river if that suits its purposes. So it
should hardly be surprising to anyone

that when Chicago decided to build an expansive
art-filled 24.5-acre cultural park in the heart of the
crowded metropolis, Mayor Daley simply created

Out of the ordinary
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well as public gathering and entertainment spaces,
Millennium Park creates an illusion that you are
striding on terra firma when you are in fact 45ft
above it. It’s been called many things – a sculpture
garden on steroids, a big green roof, a super-sized
park on hidden stilts – and has the unique benefit
of parking for the park under the park. But it is
undoubtedly Chicago’s most significant outdoor
cultural project in more than 100 years. 

The exuberant – some might say gutsy – 
Frank Gehry-designed Jay Pritzker Pavilion is the
centerpiece of this new Chicago landmark.
Designed to fit the spirit of the city, the pavilion 
is both bold and celebratory. The design team
included Talaske, acousticians; Skidmore, Owings
& Merrill, structural engineers; and Schuler Shook,
theatre planning consultants and lighting designers. 

The planning for both Millennium Park and the
Pritzker Pavilion evolved – and expanded – over a

period of time. Schuler Shook became involved 
in 1998 to act as theatre planning consultants for 
a “bandshell”, which was somewhat understated 
in scope. First conceived as a rather modest
extension to Grant Park, the scale of Millennium
Park increased exponentially when individual and
corporate donors became involved.

Elaborate statement
When the Pritzker family, longtime friends of Frank
Gehry, drew him into the project, the low-key
bandshell shifted to a larger, more elaborate
architectural statement. At the time Gehry Partners
became involved, the rest of the design team was
on board and design was substantially under way.
Gehry very much honored the existing criteria,
introducing new solutions for production support
and bringing his unique vision to the artistic design.
The pavilion stage itself, with an effective

performance zone that is 85ft wide and 38ft deep,
is large enough to hold a full symphony orchestra,
with additional room for a 150-member chorus
behind. Custom 50ft-high steel and glass doors at
the proscenium line can roll in from the sides,
enclosing or exposing the stage as required. These
glass doors effectively render the space
weather–tight, allowing it to be used as a gathering
space for social events, even in the midst of
Chicago winters. In the summertime, the stage is
air conditioned during performances.

The orchestra riser system, conceived by Talaske
and detailed by Schuler Shook, allows the
musicians to hear, see and feel one another’s music
more effectively, while at the same time allowing
the audience to see the performers better. Pritzker’s
riser system is unique in that it includes special
resilient mounts that hold the platform lids off their
support legs, allowing the assembled lids to act as

[Photo] Rick Talaske
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a drum-head, transferring vibrations across the
stage more efficiently. The stage floor itself is
constructed of jarrah wood, which is similar to teak
in appearance and weather-proof characteristics,
but stronger and more durable.

The boldly curving proscenium of the pavilion
soars 120ft high and is supported by massive 
11ft-tall steel trusses that cantilever more than
100ft out from their vertical supports. It is covered
in 679 stainless-steel panels that are both artistic
and functional, serving as sound projection
surfaces and framing the stage to help the audience
– especially those seated on the lawn behind the
fixed seating – focus on the on-stage activities. 

This cantilevering structure houses two lighting
catwalks and a follow-spot catwalk, and it also
shades the stage from direct sun during afternoon
rehearsals. Appropriately enough, the rear of the
bandshell exposes the structural framework,
resembling the backside of a stage set. 

The audience seating for 11,000, including
4,000 fixed seats plus lawn seating for 7,000, is
spanned by an open crisscrossing steel trellis. The
addition of this structure was one of the substantial
changes to the original concept. This series of
curved metal tubes – 600ft long by 320ft wide,
which reaches to heights of 60ft – serves a variety
of purposes. The trellis defines the entertainment
space, subtly setting it apart from the rest of the
park and emphasizing the connection between the
performers and the audience. It also supports the
sound reinforcement/enhancement system and the
architectural lighting. 

This is a significant departure from the

conventional arrangement of placing poles in a sea
of grass from which production equipment can be
mounted. Neither the mayor nor Gehry liked the
idea of speakers on poles scattered about, so Gehry
designed this artistic solution, which looks very
much like radio waves emanating from the stage
house. The pavilion is the first orchestral venue to
distribute sound using this type of overhead trellis;
almost 100 speakers are mounted in precise
concentric circles radiating from the stage. 

Talaske’s sound system was designed in three
parts. First, there is the acoustic sound, allowing
natural sound to reflect off the architectural surfaces.
This is supported by reinforcement speakers,
electronically delayed to provide the perception
that the sound is coming from the stage itself.
Finally, acoustic enhancement speakers emulate
audio reflections typically found in concert halls,
and also help to mask external ambient noise. 

Two other design choices helped meet the team’s
design objectives for superior sightlines for both the
seated and the lawn audience. Most stages are
designed 3ft 6in above the seating. This stage deck
was raised to 5ft, with a downstage apron lip at 4ft.
The dropped apron can be used for monitor speaker
positions, and it provides improved sightlines for the
front rows of fixed seating. In addition, the slope of
the seating was increased above the 1998 design,
enhancing the sightlines. 

Bright ideas
The primary performers in the pavilion are the
Grant Park Orchestra and Chorus. Because the
space is used mainly for symphony orchestra 
and choral performances, the permanently installed
lighting system is straightforward. Additional
circuitry and company switches accommodate 
the needs of touring groups with more elaborate
production requirements. The trellis supports
“house” and exit lighting, plus a battery of accent
lights focused on the metal structure itself. 
The lighting fixtures for the metal include 200
Altman 575W Weather PARs, using amber, blue
and white dichroic filters, controlled by an ETC
Unison System. 

The stage lighting includes two complementary
downlight systems. The first is comprised of 100 ETC
Source 4 PAR MCM units, outfitted with conversion

Above: With Anish Kapoor’s “Cloud Gate” sculpture in the foreground and Lake Michigan in the background,
Millennium Park occupies 24 acres of prime park land along Chicago’s lakefront [Photo] Rick Talaske

Right: The stage accommodates a full symphony orchestra on orchestra risers, plus a chorus in the rear 
[Photo] Scott McDonald, Hedrich Blessing

Steel and glass doors
can roll in enclosing
the stage, allowing it
to be used as a space
for social events
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kits to 150W 3000K ceramic metal halide lamps.
This system has the advantage of low heat and high
output, as well as energy savings. The second
system uses 100 of the same fixture type, but with
575W halogen sources. The incandescent fixtures
can be included at a low level to adjust the color
temperature, and also to cover the re-strike time 
of the metal halide fixtures in the event of a
momentary power interruption. They are distributed
in the stage ceiling in an irregular, random pattern,
as part of Gehry Partners’ room design. 

The house equipment includes a Unison
dimming and control system for the permanently
installed stage lighting, 48 Source 4 ellipsoidals, 2
Lycian 1275 1.2kW Xenon followspots and an ETC
Insight 3 control console. A full Cat 5 network
includes fiber optics to the house control mix area. 

To integrate seamlessly into the architecture, 
all electrical and control plugging panels visible to
the public are made of stainless steel, while those
backstage are the traditional black finish.

To facilitate touring productions, there are 196
circuits drawn back to an inlet plugging panel in the
dimmer room. Company switches are distributed
around the venue, including two 400A in the
dimmer room, one 400A and one 200A at the stage
level, two 100A in the catwalks and two 200A in
the house mix area. Also, there is full electrical
access throughout the facility via wall and floor
cable pass-throughs, with cable-mounting hooks to
allow power distribution where it might be needed.
Informed by the designers’ personal experiences
with theatre production, the pass-through system
adds complete flexibility for accommodating
electrical requirements of incoming productions. 

flame-retardant material that keeps them from
changing weight when humidity changes. 

When Millennium Park was initially conceived,
there was to be a second rehearsal/performance
space directly north of the Pritzker Pavilion. The
Harris Theater for Music and Dance unexpectedly
moved to this adjacent site and opened nine
months ago. As the theatre planning consultants for
the Harris, Schuler Shook seized the opportunity to
share common infrastructure where possible. 

The two facilities share dressing rooms, lounges
and backstage spaces, including load-in areas,
freight elevators and staging areas. Using a
dedicated bus-way beneath the park, just upstage
right of the Pritzker Pavilion, provisions were made
to locate broadcast trucks within audio snake range
of both theatres. 

In late July last year, an estimated 75,000
people flooded Millennium Park for a three-day
celebration. A capacity crowd gathered at Pritzker
Pavilion for the inaugural performance on 18 July, 
a world-premiere concert by the Grand Park
Orchestra and Chorus. The celebration of this new
cultural center began with The Star-Spangled
Banner and ended with overwhelming praise from
architectural critics and the public alike. Judging
from the ongoing press and high attendance at the
park since the opening, the party is far from over.
Chicago’s downtown is enlarged, enlivened and
excited by Millennium Park. �

Robert Shook, ASTC, is a founding partner in the
Chicago office of Schuler Shook. Todd Hensley, ASTC,

is a Schuler Shook partner and project manager 
for the Pritzker Pavilion

Above: The pavilion is used mainly for symphony orchestra and choral performances [Photo] Rick Talaske

Tour de force
The rigging system also supports touring. At the
stage ceiling, there are 70 dedicated Crosby rigging
rings, each with 2,000lb capacity. Just downstage
of the proscenium but upstage of the main speaker
cluster, a “banner pipe” lineset with a 1,200lb
capacity lineshaft winch allows promoters or
corporate sponsors to hang advertising banners. It
could also be used to mount a false proscenium. 

One-ton chain motors with control are used 
for speaker and temporary truss hosting. The venue
also has 60ft of aluminum truss and one framed
projection screen with a 22ft by 33ft image size. 
A piano lift can be used to bring equipment up to
the top orchestra riser level. 

Finally, a system of acoustical curtain sets are
installed in storage pockets integrated into the shell
architecture. With motorized control from the stage
manager’s position, these drapes can be used to
coat the walls for certain types of productions. 
They are sewn from Trevira polyester velour, a

Delayed reinforcement
speakers provide the
perception that the
sound is coming from
the stage itself
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